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EDITOR’S NOTE

Students should give careful attention to the alternative fingerings of certain single.
note scales and of all scales in double thirds —indicated in #alies In the single.note scales
the difference is merely in the position of groups, but in the double third scales the al.
ternative fingering is founded on a principle which differs fundamentally from that of
the “‘standard” fingering.

No recommendation is given, as a decision should be based on a trial and knowledge
of both systems, influenced in many cases by the conformation of the hand. It should
be possible, with a normal hand, to achieve equally satisfactory results with either.
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ath Finger on RH Bb Enharmonic C# Major (&)

LH Gb *
o SIMILAR MOTION
Separated by an Octave s 1 2 1 4
l 1. 2 3 12 2 3 4 pPfPay 1 s 1.3
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1 3 3
( s 3—3- L g : 2 : 4 1, 3
In Thirds or Tenth a 1 .
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1
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Beginning with the keynote in the R A and the Third of the Scale in the L.A.
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SIMILAR MQTION

Al ascending C SHARP MINOR (Melodic)
Dy descending
LH Fi

4th Finger on { R 4. ;
Separated by an Octave

)

(4) (3) (4)

In Thirds or Tenths
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C SHARP MINOR (Harmonic)

SIMILAR MOTION

4th Finger on %fg E:

1 2 31

)

b o

In Thirds or Tenths

rl

(3)

%

In Sixths

CONTRARY MOTION

C SHARP MINOR (Harmonic)

. RH D}
4th Finger on {L.II. i

Beginning at the closest
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Beginning with the keynote in the R.#. and the Third of the Scale in the L A.
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A FLAT MAJOR

RH Bb

4th Finger on gLII. Db

SIMILAR MOTION
3

1

(3

®)

3

3 1.2.2 3 1

3 @

’]Ll

Separated by an Octave

¢
1
3
1

2
£
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=
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In Sixths
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)

3 1. 2 3

3 @)

A FLAT MAJOR

RH Bb

4th Finger on ,LH Db

CONTRARY MOTION

3

1

3

3

2

1

3

4
X

3

Beginning at the closest point
O 1,

%

the L.H. and the Third of the Scale in the R.A.

5
M EEFETES &4

e RH and the Third of the Scale in the L.H.

8

Beginning with the keynote in

[ ] Ty,
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Beginning with the keynote in th

2 3 1 2 3
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4th Finger on gR'”
L

G SHARP MINOR (Melodic)

. Al
C# ascending
-4 1 B descending

Separated by an Octave

Enharmonic Ab Minor (
SIMILAR MOTION

5%

@4l - 1 3 (4. (3
i"' 1 2 3 1 pu—
??1 2 3 . ) 2h 3.1 M+ ‘2
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S 2 1 1 c
3213 (8) (8) (&) 1 3
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G SHARP MINOR (Harmonic)
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. RH A
4th Finger on LH C: Enharmonic Ab Minor (%ﬁ )
[
Separated by an Octave SIMILAR MOTION
@W® .03 1 2 3 3 1.2 3.2 4 3 4 1 ) ®
: i
A\S Y 4 b s 6 D
EEEE L2 4 EEIIE
1 4 e #®x 4
i 13 —fre e 3 1
3 2 1 (3) 1 3
In Thirds or Tenths 5

3
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A
13 2 4 - 3 1
: Y * 3 1
h ) 'l% .) 4 *

5 s 5 1 3 3 1 5

RH A G SHARP MINOR (Harmonic)

4th Finger on LH C} Enharmonic Ab Minor (%)
CONTRARY MOTION

Beginning at the closest point
2
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. RH Bb
4th Finger on 4y g A} SIMILAR MOTICN
Separated by an Octave 21 2 pa s
2 3 L .opPlELRa, 13 2
— t
3 (3)
ferpe,: 3
o 1 4 3) 4 1
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! ., 23 1 2 8 A 1 . 1 4" 1 3 1 2
> B 1 1 {
1
. 2 1 3 A 3
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Beginning with the keynote in the L #. and the Third of the Scale in the R.A.
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1
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Beginning with the keynote in the R A and the Thirdqof the Scale in the L.A.
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E FLAT MINOR (Melodic)

R H. Bb

th By
411 Finger on L H Gbh

Separated by an Octave

Enharmonic D§ Minor (&)

SIMILAR MOTION

A

A.B.704
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Enharmonic Df Minor (ﬁ)

E FLAT MINOR (Harmonic)

RH Bb

4th Finger on ’L.il. Gb
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SIMILAR MOTION

an Octave

Y,

Separated b

In Thirds or Tenths

E FLAT MINOR (Harmonic)

Enharmonic D§ Minor (ﬁ)

CONTRARY MOTION

4th Finger on 1fZ gt

(34

4 2 3

Beginning at the closest point
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L.H. and the Third of the Scale in the R.A.
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b E RH. B B FLAT MAJOR
inger on ),y o
o SIMILAR MOTION
Repeated by an Octave A w
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4th Funger on gkﬂ- B B FLAT MINOR (Melodic)

LH sGh ascending

Gb descending SIMILAR MOTION
Separated by an Octave .
{4
J 3 1 b 1 3
17 b
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LAk 39 f
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3 2 41
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SIMILAR MOTION

B FLAT MINOR (Harmonic)

RH Bb
LH Gb

4th Finger on ‘

1 2 3 2

Separated by an Octave

X

1

4

2

In Thirds or Tenths

L h

ofe

In Sixths

|
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(

B FLAT MINOR

. RH Bb
4th Finger on gL.b'. Gb

CONTRARY MOTION

he Scale in the R.X.

hadk 3}

cale in the L.

Beginning with the keynote in the R, and the Third of the S
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F MAJOR

4th Finger on { highest F Alternative:
LH SIMILAR MOTION L.H Ath Finger on Bb
Separated by an Octave s 1
4
3 1 3 P
[ — 4—
b 4
ANB YV
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R.H_ B) and on the F MI NOR (Melodic)  Alternative 87

highest F L H 4R Finger on Db ascending

4'1 Finger on
L H G SIMILAR MOTION Db descending

Separated by an Octave
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o3 1] ] 1 |
I'"l".lvi —+ '=
| e —— oy
T T2 3 1 2 3 4 1 2 7 (1 G 1) 3 2 1 4 _— 1 1 2 1 ¥ 4 <
In Thirds or Tenths 3
A LI fad La) 3 1 ¢ 1 3 FP VY
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R A Bb and on the . .
4th Finger on g highest r F MINOR ( HaarmonIC) Alternative: A
LH G SIMILAR MOTION L.H. 4th Finger on Db
Separated by an Octave

1
0 1, g9 A 1 2 3
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OCTAVES

xamples of Fingering (Octaves should be practised in all keys)
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MAJOR SCALES IN DOUBLE THIRDS

STANDARD FINGERING

C MAJOR
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E MAJOR
B MAJOR
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(N8)(3)

) |

A.B.704

F# MAJOR  Enharmonic Gb major (ﬁ)
Db MAJOR Enharmonic C¢ major (&)
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MINOR SCALES IN DOUBLE THIRDS

STANDARD FINGERING
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(

G# MINOR Enharmonic Ab minor
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MAJOR SCALES IN DOUBLE THIRDS

“TWO GROUP” FINGERING

C MAJOR
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A MAJOR

o1

.
=
-

A.B.704



A7

E MAJOR

B MAJOR

F” MAJOR Enharmonic Gb major (
2

—~

Db MAJOR Enharmonic C# major (

il L
i
o~ A — -.——. _
B (0hog I |

1| -4

we | G b ‘—-
~mf i
oy -‘—: ~ =—-
-l T
e [
Ny /1
~aill -8
53‘1 ‘ w -
wert (Rl
ey NS
o |
53!1 _ LS "
ek I ™
et N s
Bl | B\ U
“o —: il -—'-
e “H]
Sy -——/ R Z--
ot
-
| Thod SN
. :__.. o u“.—,,
A T
N,

A B.704



48

Ab MAJOR
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CHROMATIC SCALE
The Chromatic Scale should be practised commencing on any note.

sufficient guide as each note retains the same fingering in every case.

SIMILAR MOTION Separated by an Octave

52

The following examples are a

CONTRARY MOTION Beginning from the same note
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CHROMATIC SCALE

LB

CONTRARY MOTION Beginning from a Minor Third

SIMILAR MOTION In Major Sixths

CONTRARY MOTION Beginning from a Major Sixth
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CHROMATIC SCALE
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CHROMATIC SCALE IN DOUBLE THIRDS

(A) STANDARD FINGERING
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BROKEN CHORDS

FORMED OF THE MAJOR AND MINOR COMMON CHORDS
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ARPEGGIOS

FORMED OF THE MAJOR AND MINOR COMMON CHORDS

ROOT POSITION

FIRST INVERSION
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SECOND INVERSION
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ROOT POSITION

FIRST INVERSION

SECOND INVERSION
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FIRST INVERSION SECOND INVERSION

ROOT POSITION
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ARPEGGIOS

FORMED OF THE CHORDS OF THE DOMINANT SEV

INTH

In order to avoid the stress always falling on the same finger, it is recommended that these

four-note arpeggios should also be played over three octaves, in groups of three.
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ARPEGGIOS

FORMED OF THE CHORDS OF THE DIMINISHED SEVENTH

70

In order to avoid the stress always falling on the same finger, it is recommended that these

four-note arpeggios should also be played over three octaves,in groups of three.
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MAJOR SCALE IN SIXTHS

Hands separately, one octave, staccato
C MAJOR
5 5
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